THE STAGE-HISTORY OF
The increase in the number of London theatres after
1843 and the consequent, or subsequent, growth of a
new drama made no difference to the popularity of this
play on both sides of the curtain. Between Macready's
production and the present day it is hard to find a gap
of five years in its stage-history. In 1845 Helen Faucit
pkys Rosalind under Webster at the Haymarket, with
James Anderson (who was to produce the play during
his disastrous tenancy of Drury Lane in 18 5 o) as Jaques;
and Charlotte Cushman at the Princess's. In 1848,
under Mrs Warner, two other prominent Americans,
Davenport and Mrs Mowatt, act the play at the
Theatre Royal, Marylebone. Charles Kean stages it
with conscientious completeness at the Princess's in
1851. Barry Sullivan plays Jaques at the Haymarket
in 18 5 5; and next year Miss Booth is there as Rosalind.
Phelps's production at Sadler's Wells was in 1857, and
lie played Jaques. The list is far too long to give in full.
Let us leap to 18 7 5, when the comedy is produced at the
Opera Comique, with Mrs Kendal as Rosalind, W. H.
Kendal as Orlando, Arthur Cecil as Touchstone, and
Hermann Vezin filling one of his many engagements
as Jaques, Ada Cavendish in 1878; Adelaide Neilson
in 1879; Miss Litton (with Lionel Broughfor Touch-
stone) in 1880; the Kendals again at the St James's
Theatre in 1885, with their partner in management,
John Hare, as Touchstone,- a pretty but pedantic pro-
duction by Lewis Wingfield and a newly arranged text;
Miss Wallis in 1888 (with Forbes-Robertson for
Orlando); Mrs Langtry, for the second time in 1890, a
production worth mentioning, perhaps, for its inclusion
of the Masque of Hymen; George Alexander, with Miss
Julia Neilson for Rosalind, in 1896: so the story goes on.
That kst date takes us beyond an important point
in the modern history of the play, which must be ap-
proached by way of the United States. In the continent
of North America, As Tott Like It was first acted on